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[ClockZiVe fUom enWUance]

DECEPTION PERCEPTION [2021]
Rec\cled Uoad Vign, concUeWe, foXnd flag,
bolWV, L bUackeW, dXcW Wape, DU\-MaUk VpUa\
painW
50cm [ 40cm [ 40cm
$950

CHAIN, SIGN AND CONCRETE [2021]
FoXnd Vign UemnanWV, concUeWe, foXnd chain,
Vhelf
30cm [ 30cm
NFS

± IN SITU ± THIS MIAMI, BEHIND DOMINOS
[2021]
Video fooWage, moniWoU
11Vec
NFS

4 SIDES [2021]
CanYaV fUame, D\e-MaUk MaUking OXW PainW,
oak fUame
25cm [ 25cm
$380

LOCATION 3: CURB + CORD MEETS
STOREROOM [2021]
FoXnd concUeWe cXUb, foXnd Uec\cled coUd,
foXnd Zood
45cm [ 20cm [ 15cm
$500

THE WALLS ON WHEELS [2021]
Rec\cled fXUniWXUe legV, THE WALLS dolle\,
galleU\ VhelYeV, concUeWe
70cm [ 40cm [ 50cm
$1900

MIAMI SOLAR ± AERIAL DERIVE [2021]
DigiWal docXmenWaWion on coWWon Uag
30 [ 42 cm
$250 (XnfUamed). EdiWion of 5

MIAMI AQUA ± AERIAL DERIVE #1 [2021]
DigiWal docXmenWaWion on coWWon Uag
30 [ 42 cm
$250.00 (XnfUamed). EdiWion of 5

MIAMI AQUA ± AERIAL DERIVE #2¶ [2021]
DigiWal docXmenWaWion on coWWon Uag
30 [ 42 cm
$250 (XnfUamed). EdiWion of 5

3 MOUNTAIN VIEW [2021]
FoXnd plaVWic chaiU legV
40cm [ 30cm
$400

[Me]]anine SWXdio]

AFTER DITCH [2021]
FoXnd objecW, Zood, acU\lic painW
70cm [ 50cm [ 20cm
$1500



FoUceV of PUodXcWion - UeVSonding Wo Whe ZoUk of LaXUie O[enfoUd

FoUceV of PUodXcWion iV an inYiWaWion Wo VWXmble WhUoXgh a WableaX of neZ ZoUkV b\ LaXUie O[enfoUd
and Wo e[ploUe modeV foU Velf-naYigaWion. The aVVemblage ZoUkV ViWXaWed on Whe flooU aUe jX[WapoVed
b\ fUamed Uead\madeV and phoWogUaphV moXnWed on Whe ZallV. CollecWiYel\ FoUceV of PUodXcWion
encompaVVeV an aUUa\ of maWeUialV inclXding fUagmenWV of deWUiWXV, VhaUdV of Uoad VignV, indXVWUial
off-cXWV, and ZiWh accoXWUemenWV of haUdZaUe and VofWZaUe, and analogXe and digiWal WechnologieV.

The YiVXal langXage WhaW makeV Xp LaXUie¶V pUacWice iV an alphabeW of Whe bUoken, damaged and
Vecondhand; meWal, concUeWe, neon and UeflecWiYe. The indXVWUial and Whe Xnclaimed foUm Whe V\nWa[
WhaW inYiVibl\ linkV Wo a once acWiYe and fXncWional conWe[W, UeinYigoUaWing UedXndanc\ and Ueclaiming
Whe inWUinVic naWXUe of WheVe foXnd foUmV and Whe VpaceV Whe\¶Ye oUiginaWed fUom.

SiWWing Xpon Whe Vpace¶V ZoUn concUeWe baVe, Whe aVVemblage ZoUkV emeUge like Whe WipV of ice-beUgV,
hoYeUing on Whe VXUface like Whe XWiliW\ lidV WhaW Whe aUWiVW ofWen WUackV, and impl\ing WhaW VomeWhing
laUgeU mighW be VXbmeUged beneaWh. The VXpeUficial la\eUV WhaW Ueach oXU e\eline aUe Whe UeVXlW of a
pUacWice of adhoc XUban UeVeaUch and Whe UecoYeU\ of maWeUialV fUom pXblic Vpace. FoXnd maWeUialV,
WheiU obVoleWe fXncWionaliW\ laidbaUe, coaleVce in XnpUeWenWioXV foUmaWionV WhaW inYiWe XV Wo focXV on Whe
WaVk of Whe aUWiVW, heU cXUioViW\ ZiWh Whe abandonmenW of UeVoXUceV and heU oZn UeVoXUcefXlneVV.

TheVe ZoUkV aUe WenWaWiYe in WheiU foUmaWionV. ElemenWV aUe ViWXaWed WogeWheU like pieceV of a pX]]le,
and ZiWhoXW being faVWened oU glXed WogeWheU Whe\ aUe ZiWhoXW peUmanenW foUm. The pUecaUiW\ of WheVe
aUUangemenWV Vpeak Wo Whe aUWiVW'V lack of pUecioXVneVV²bXW alVo of caUe²and Wo an
acknoZledgmenW of Whe oUigin of Whe maWeUialV on conVWUXcWion and Uoad ViWeV, and UeWUieYed fUom Whe
oUganiVed chaoV of Whe VWoUeUoom aW THE WALLS.

TheUe¶V a feeling of being engXlfed in a gianW concepWXal game of VnakeV and laddeUV ZheUe Whe
YieZeU'V bod\ becomeV Whe coXnWeU WhaW VhifWV acUoVV Whe boaUd. In WhiV acW of WUaYeUVing Whe Vpace, Whe
moUal code of a cenWXUieV old game iV VZapped oXW foU a deep TXeVWioning of Whe V\VWemV WhaW fUame
Whe pUeVenWaWion of conWempoUaU\ aUW. PUogUeVV WhUoXgh WhiV game iV ZiWhoXW a plan and²akin Wo Whe
oUiginal game²a non-lineaU WUajecWoU\ iV encoXUaged, landing boWh Whe YieZeU and Whe ZoUk in an
XnboXnded ]one of e[ploUaWion WhaW mimicV Whe aUWiVW'V infoUmal meWhodologieV foU UeVeaUching pXblic
Vpace.

The e[change of maWeUialV and ViWeV iV UeminiVcenW of RobeUW SmiWhVon¶V non-ViWeV a VWUaWeg\ foU1

minimiVing Whe gUandioVe Vcale of Land AUW and foU bUinging Whe oXWVide inWo Whe galleU\. LikeZiVe in
FoUceV of PUodXcWion e[WeUioU maWeUialV land inVide, Whe mXlWiple, YaUiable and WempoUal aVVemblageV
WUanVlaWing Whe aUWiVW'V inWXiWiYe acWV and Whe fXncWional poWenWial of ZhaW iV lefW of Whe maWeUialV.

The commingling of pUoceVV, pUodXcWion and acWion, map oXW Whe aUWiVW'V dUiYe Wo XndeUVWand Whe foUceV
of Whe man-made, and Whe YiVXal and VpaWial hieUaUchieV aW pla\ in XUban Vpace. TheVe XndeUWakingV,
Zhich Xnfold aV ZalkV, aUWiVW-led VXUYeillance, and Whe docXmenWaWion and UeWUieYal of diVcaUded
objecWV, giYe a fiUVW hand accoXnW of Whe ongoing naWXUe of deYelopmenW and Whe da\-Wo-da\ going-on¶V
aUoXnd Whe aUWiVW, and heU WempoUaU\ VWXdio in Miami.

In Chain, Sign and ConcUeWe (2021), a chXnk of chain, Woo VhoUW Wo be of an\ fXncWional pXUpoVe,
WUaceV a VcaU on Whe flooU, and UoXndV-oXW a collecWion of concUeWe chipV and VplinWeUed Vignage
moXnWed aWop an inYeUWed Vhelf. The maWeUialV haYe been ediWed b\ Whe enYiUonmenW, and Whe aUWiVW,
VhoZing eYidence of WheiU paVW liYeV in gXWWeUV and in The WallV VWoUeUoom. The Vhelf acWV aV a

1 ReWUieYed fUom hWWpV://holWVmiWhVonfoXndaWion.oUg/pUoYiVional-WheoU\-nonViWeV 20 AXgXVW, 2021

https://holtsmithsonfoundation.org/provisional-theory-nonsites


VcXlpWXUal VhUine hoVWing chXnkV of concUeWe, foVViliVed gUaYel and Vignage WhaW no longeU giYeV a
diUecWiYe bXW inVWead pUeVenWV a momenW foU Whe YieZeU Wo WU\ Wo piece WogeWheU meaning.

Miami SolaU: AeUial DpUiYe WakeV XV fUom Whe gUoXnd Xp ZiWh iWV conglomeUaWe of biUdV e\e YieZV of
domeVWic VolaU panel inVWallaWionV moXnWed on Whe UoofV of VXbXUban dZellingV VXUUoXnding The WallV.
ThiV digiWal collage foUmXlaWed Yia Google MapV, e[ploUeV Whe inWeUneW aV a Vpace foU e[panding on Whe
ViWXaWioniVW pUacWice of Whe dpUiYe´ and WUeaWV Whe Velf conWainmenW of a lapWop aV a UemoWe VXUYeillance2

V\VWem, ZiWh VcUeenVhoW capabiliW\ acWing aV a cameUa Wo docXmenW WheVe ViWeV coYeUWl\ fUom a YiUWXal
Vk\.

Back doZn Wo eaUWh in Whe aUW Vpace a Yideo loopV a glimpVe of fooWage fUom an offViWe and
XndiVcloVed locaWion. HeUe VpaWial inWeUacWionV aUe e[panded oXW Wo fXUWheU afield Wo cUeaWe a
VimXlWaneoXV e[peUience of e[peUiencing WZo placeV aW once. LaXUie deVcUibeV Whe feeling of WheVe
inWeUacWionV aV ³Whe boXndaUieV and fUingeV WhaW e[iVW beWZeen VpaWial pUacWiceV like aUchiWecWXUe,
conVWUXcWion, XUban deVign, mainWenance and VafeW\. And hoZ I, aV Whe aUWiVW, e[iVWV, acWV, paUWicipaWeV
in WheVe.´3

The VXbXUban VXbdiYiVionV and Whe lefWoYeUV of XUban deYelopmenW pUeVenW in FoUceV of PUodXcWion
aUe anchoUV Wo Whe ]oneV WhaW makeXp LaXUie¶V WUanVienW VWXdio be\ond Whe aUWZoUld. TheVe VpaceV
aUe Whe foXndaWion foU a pUacWice of pXVhing aW Whe edgeV of heU VXUUoXndingV, and of ZandeUingV and
obVeUYaWionV made on Whe fl\ in UeVponVe Wo heU immediaWe locaWion. The gaWheUing of UemnanWV WhaW
make Xp man\ of Whe ZoUkV acW aV TXaVi VoXYeniUV, and Whe phoWogUaphV aV poVWcaUdV, fUom placeV
WhaW don'W dUaZ cUoZdV and WhaW aUe ofWen XninhabiWable oU XnVafe foU YiViWoUV. LaXUie findV WheVe
placeV and When dUaZV Xpon Whem in a Za\ WhaW UeVembleV an aUcheolog\ of VoUWV. WiWh concepWXal aUW
aV a compaVV, Whe foUceV of pUodXcWion in LaXUie¶V aUWmaking aUe WhoVe impoVed on heU b\ heU
enYiUonmenW and Whe modeV and meWhodV XVed Wo Vhape iW and Wame iW.

² Rebecca RoVV, 2021

3 In conYeUVaWion ZiWh Whe aUWiVW Yia email 11 AXgXVW, 2021
2 ReWUieYed fUom hWWpV://ZZZ.cddc.YW.edX/Vionline/Vi/WheoU\.hWml 14 AXgXVW, 2021

https://www.cddc.vt.edu/sionline/si/theory.html


FORCES OF PRODUCTION iV a ViWe-Vpecific VeUieV of e[peUimenWV inYeVWigaWing THE WALLS ART
SPACE, and b\ e[WenVion Whe pXblic VpaceV of Miami. OYeU Whe UeVidenc\ peUiod WhUoXgh a VeUieV of
inWeUYenWionV and conWe[WXal habiWV, Whe aUWiVW e[ploUed Whe on-ViWe galleU\ VWoUeUoom and Whe local
XUban landVcape Wo collecW foXnd maWeUialV, objecWV and digiWal docXmenWaWion/V WhaW UefeUence (foUmal
and infoUmal) XUban V\VWemV and floZV. ThUoXgh a Zalking pUacWice Whe aUWiVW inWenWionall\ and cUiWicall\
diVUXpWed diffeUenW placeV Wo UeYeal Whe *WUXWh/V* of pXblic Vpace.

The pUeVence of VXUYeillance and commXniW\ obVeUYaWion meanW WhaW pUoceVV became a VpecWacle
and peUfoUmance in iWVelf, UaiVing TXeVWionV aboXW Velf-cenVoUVhip and aXWhoUiW\. The aUWiVW¶V
meWhodolog\ lookV Wo oWheU UoadVide and VWUeeW pUacWiceV WhaW aUe eVVenWial Wo Whe VpaWial naWXUe of
pXblic Vpace (foUmal and infoUmal) VXch aV UoadZoUkV, conVWUXcWion, VkaWing, mainWenance, VafeW\ and
WUaffic conWUol eWc. Emplo\ing WechniTXeV of docXmenWaWion, UeoUganiVaWion, collecWion, inVWallaWion,
alWeUaWion and deconVWUXcWion, Whe aUWiVW offeUV neZ VpaWial aVVemblageV WhaW Ueimagine an objecW¶V
agenc\, conWe[W and fXncWional poWenWialV.

LAURIE OXENFORD compleWed BacheloU of CUeaWiYe AUWV (SpaWial ConVWUXcWion) aW Whe UniYeUViW\ of
SoXWheUn QXeenVland befoUe being aZaUded Whe Bellmaine FUench AppUeciaWion TUaYelling
ScholaUVhip (2018). She When compleWed a PUofeVVional AWWachmenW ZiWh Whe CiW\ of Gold CoaVW (2019)
and AUW-WoUk Agenc\. LaXUie e[hibiWed heU foXUWh Volo e[hibiWion µImplied¶ aW The ThiUd QXaUWeU GalleU\,
BUiVbane (2020) and ZaV UecenWl\ commiVVioned b\ Whe Home of Whe AUWV (HOTA), Gold CoaVW Wo
UealiVe a ViWe-Vpecific Zall painWing. She iV cXUUenWl\ ZoUking aV Whe PXblic AUW OfficeU aW AUW-WoUk
Agenc\ and ZaV pUeYioXVl\ Whe Lead CXUaWoU aW FiUVW CoaW SWXdioV, TooZoomba (2018-19). LaXUie iV a
paUW of Whe GeneUaWe GC pUogUam and ZoUkV aV a pUodXceU ZiWh MXUalV foU Change.

THE WALLS iV VXppoUWed b\ Whe CiW\ of Gold
CoaVW.

4/18 MoXnWain VieZ AYenXe MIAMI 4220
GOLD COAST, QUEENSLAND, AUSTRALIA

THE WALLS acknoZledge Whe YUGAMBEH
people, Whe WUadiWional oZneUV of Whe land on
Zhich Ze opeUaWe, and pa\ oXU UeVpecWV Wo WheiU
EldeUV paVW and pUeVenW, and all AboUiginal and
ToUUeV SWUaiW IVlandeU PeopleV on Whe Gold CoaVW
Woda\.
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