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TOTAL CONTROL

Local artist Hannah Smith returned home from Melbourne to be inaugural resident 
upstairs at The Walls and subsequently exhibits her solo show TOTAL CONTROL 
downstairs. Her show employs second-hand musical equipment sourced locally via the 

silent in garages long after their novelty has depleted. Smith has not only has recycled 
these musical relics but has rendered these tools potentially even more useless by 

leaves more open and uncertain. Her sculptures start to embody strange new identities 

resistance to overcome is greater than the effort applied. Even if the pedal had higher 

distance from beater to cam.

amps Lonely and Maybe hum. Even if you were compelled to play her distorted drum 

become indecipherable; a palimpsest score.

of sight and relieves the owner of the responsibility to perform. However within TOTAL 
CONTROL it seems Hannah has gone a step further: altering instruments in a way not 

is available and conductive to understanding the ranges of ideas in this silent disco or 
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HANNAH SMITH

TOTAL CONTROL (Arrangement #1), 2015
Repurposed Pearl River Drumkit
image credit: Hannah Smith

Slouch Slagger, 2015
Graphite on Paper
(1400 x 2000)
Image credit: Hannah Smith

Deadbeat, 2013
2 meter long single kick drum pedal
Image credit: Hannah Smith



many Aboriginal people from other regions as well as Torres Strait and 
South Sea Islander people who now live in the local area and have 
made an important contribution to the community.

in allowing me to expand my practice through the opportunity in 

her generous time and support in helping me develop an educational 

COVER IMAGE: 
1. Lonely, 2015
Acrylic laser cut text, Laney LX20R Guitar Amp
image credit: Thomas Dallas Watson

Catalogue design by:

www.thewalls.com.au
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